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PROGRAM NOTES 


Sonata In D Major Pietro Locatelli 
Allegro 
Adagio 
Minuetto 


Pietro Locatelli, born tn Bergamo in 1695, was one of a number of 
composer-violinists who studled with Correlli and later ampliffed 
his master’s modest technical demands, influencing violin playing 
throughout Europe. As the English historian Burney put It, Loca-~ 
tell! had "more hand, caprice, and fancy, than any violinist of 
his time’, although he adds somewhat sourly that his music ''ex~ 
cites more surprise than pleasure’. As far as is known he wrote 
no sonatas for cello and the work which Is being played this eve- 
ning is an arrangement by Alfredo Piatt! of movements from the op. 
VI violln sonatas; the Allegro and Minuetto fiom the 6th sonata of 
that-set, the Adagio from the 12th. 


The first movement ts an Interesting example of a preclassical 
sonata form. The melodic material is worked out in a typically 
baroque manner by a process of continuous expansion yet the for- 
mal design has all the basfc ingredients of a classic sonata; a 
clear move to the dominant key, with a contrasted theme, a modest 
development of section, and a purposefully prepared return to D 
Major for a restatementof the opening section. The Adagio, a 
binary movement In D minor, is notable for its fine cantabile mel- 
ody and for the elaborate solo candenzas with which each section 
ends. 


The third and final movement is a set of variations on a simple 
minuet theme. The variations follow a well-tried pattern--that 
of increasingly elaborate and virtuosic decoration of the orig- 
inal melody--and the modern performer, no less than his 18th 
century predecessor, must command "hand, caprice, and fancy". 

We may be less easily surprised than Burney by such displays but 
let us hope we are not immune to the pleasure they afford. 



























ta In B? Major Op. 71 Dimitri Kabalevskl 
- Andante 

Allegro 

Allegro molto 


Is sonata, completed In 1962 and dedicated to the great Russian 
jlist Mstislav Rostropovich, poses few problems for the listener 
Ince KabalevskI's style speaks directly, based as It Is upon a 
Jear sense of tonality, rhythmic drive, and a gift for lyrical 
riting.- Any composer who sets out to write a sonata for cello 

nd piano must come to grips with a number of purely technical 
fatters, one of the most immediate being to Insure that the plano 
yriting does not overpower the deeply expressive, but easlly hid- 
den, lower register of the cello. Brahms solved the problem to 
perfection in his E minor sonata and there is more than a hint of 
that composition In the first movement of the present work, which 
opens with a long, slowly climbing cello theme against a steady 
‘chordal pulse in the piano. The austerity of thls section con- 
'trasts strongly with the second theme, a more obviously song-IIke 
“melody. The development is based to a great extent on short rhyth- 
mic motifs from the opening theme, now transformed Into an ener~ 
getic Allegro, and the recapitulation Is varted with the plano 
alone taking the beginning of the second theme. 





The second movement is a waltz with an infectious, cabaret-tinged 
melody which makes much use of the simple four note turn with 

which it begins. This melody only emerges gradually from a myster- 
ious introduction and fit is interrupted a number of tlmes during 
the course of the movement leaving a strange feeling of uneasIness. 


The last movement Is a toccata, dominated by the Insistent 8th 
note figuration with which the piano begins and which js later 
taken up by the cello. Contrast is provided by a slower moving 
melody in the cello and later by a rhythmically active theme in- 
corporating triplets and a brisk dotted motif. After a virtuosic 
climax the last movement subsides gently into a reminIscence of 
the opening page of the sonata. 


INTERMIESSIHON 



































Sonata In A Major César Franck 
* Allegretto ben moderato 
Allegro 
RecItatIve-Fantasla 
Allegretto-poco mosso 


Jellists are not by nature envious creatures but one may sympa- 
thize entirely If on occasfon they turn covetous eyes towards the 
‘repertotre of thelr violinist colleagues. In the case of the - 
Franck sonata there Is at least the possibility that the composer 
may have sanctioned performance on the cello; Casals (admittedly 
not a completely Impartial witness) recalls that Ysaye had told 
him that Franck sald the work could be played on either violin or 
cello, Whatever the truth of .the matter the sonata sounds wel] 
on the larger Instrument, and only the most miserly of viol!nists 
could begrudge such a performance of what Is possibly Franck's 
greatest work, 


The first movement Is sImple In design; the exposition and recap/it- 
ulation of a sonata movement with a short transition in place of © 
development. The two main themes are clearly differentlated, the 
first being glven to the cello--a gently undulating melody with a 
perststent play on the Interval C-C#--and the second to the plano. 
This movement Is relatively short and acts as a prologue to the 
whole work. The first theme proves to be of particular Importance 
since Franck uses It, In various transformations, to bind together 
the four movements of the sonata. One such transformation occurs 
in the stormy Allegro at the point where the piano’s ostinato 

16th note rhythm ceases for the first time. . 





The third movement Is rather !!ke a written out Improvisation and 
falls into three sections; a first, recitative-like with use of 
the solo cello, a second more Impassloned, and a third with a 
slow moving cello melody accompanted by triplet figures In the 
plano. The last movement needs Ifttle commentary since It con- 
tains some of Franck's best known music, and what is surely one 
of the most memorable examples of canon ever ‘to have been written. 


John Mayo 


NEXT EVENT: Universtty of Toronto Symphony Orchestra, Sunday, De 
ember 5, 1976, 8:30 p.m. MacMI}lan Theatre. 


NEXT THURSDAY SCHOLARSHIP SERIES CONCERT: January 20, 1977. 


